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00O Biographies

Since founding Bach Collegium Japan (BCJ)
in 1990, Masaaki Suzuki has established
himself as a leading authority on the works
of Bach. He remains Music Director of the
BCJ and together they regularly play in major
venues and festivals in Europe and the US.

Masaaki Suzuki combines his conducting
career with his work as organist and
harpsichordist; this year he gives solo
performances at Carnegie Hall New York
and the Hong Kong Arts Festival.

Born in Kobe, he graduated from the Tokyo
University of Fine Arts and Music with a degree
in composition and organ performance and
went on to study harpsichord and organ at the
Sweelinck Conservatory in Amsterdam under
Ton Koopman and Piet Kee. Founder and head
of the early music department at the Tokyo
University of the Arts, he is currently Visiting
Professor of Choral Conducting at the Yale
School of Music and Yale Institute of Sacred
Music.

He is regularly invited to work with renowned
European period ensembles, such as
Collegium Vocale Gent, and modern
instrument orchestras, including the Boston
Symphony, Deutsches Symphonie Orchester
Berlin and the Melbourne Symphony, among
others.

Suzuki’s impressive discography on the BIS
label, features Bach’s complete works for
harpsichord and, with BCJ, over 40 volumes
of interpretations of Bach’s major choral
works and sacred cantatas. In April 2001,
Suzuki was decorated with the Cross of
Merit of the Federal Republic of Germany.
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Louis Couperin (1626-1661)

Suite in A minor
Passacaille in C

William Byrd (1543-1623)

Ninth Pavan and Galliard — The Passinge
Mesures from My Lady Nevell's Book

Johann Jacob Froberger (1616-1667)

Lamento sopra la dolorosa perdita
della Real Maesta di Ferdinando IV
Ré de Romani

Dietrich Buxtehude (ca. 1637-1707)

Praeludium in G minor, BuxWV163

Johann Sebastian Bach (1685-1750)

Prelude and Fugue No 8 in E flat minor
from The Well-Tempered Clavier, Book |,
BWV853

Partita No 6 in E minor, BWV830

Toccata
Allemande
Courante

Air

Sarabande
Tempo di gavotta
Gigue
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ooooon Louis Couperin

AOOO0O Suite in A minor
0O000O0O00oU0Ooooooog  Born at Chaumes-en-Brie, Couperin went to
OO00Do1e5100000000  Parisin1651tostudywithcourtharpsichordist
O00DO0OoooooDoooog  Jacques Champion de Chambonniéres, and
O0D0DO0O0D0DO0oOoDOoOoooO quickly found success. He played the treble
00000165300 0000 violin chamber music performances at court
O0D0000O0O0ODO0OO0OO0ODO0O andin 1653 he became organist at Saint
00000000 O0O0O0OoOgoOo  Gervais, one of the city’s oldest and most
0000000 O0OOoooooOoO  important churches. As a leading figure in
OoDoDOo0oooooooooong  Paris, he met many important musicians who
o0oooooooo visited the city, including J J Froberger.
000000300000 00 When he died, at the age of 35, Louis left no
0000000000 O0000  publications. His music survived in several
0000000000 O0O000 manuscript collections. He is known to
O000O00oO0ooooooooOg have composed more than 100 pieces for
O00O000O0O0O0OO0O0ODDOO0O  harpsichord: preludes and variation forms,
O0D0O0O0O0O0O0O0O0OoODoOOoOg  such as chaconnes and passacaglias, as
O0O00o0oOooooooooogo well as dance movements. Most of Couperin’s
000000 0o0ooooooonO  harpsichord pieces are contained in the Bauyn
O00000000D0O0OoOoOoOg  manuscript, where the pieces are organised
J000O0O0ooOooooooo  notinfixed suites but by type, beginning with
O0Odo0ooooooooooo the préludes non mésurés. These “preludes

OO0OoOoooooooooooog without bar lines” are considered one of
00000 o0oOo0Oooooooon Couperin’s most important contributions to
00000000 oooooon harpsichord literature. They form a middle
ooooon ground between the previous performance
practice of simply allowing the keyboard player
0000000000000  toimprovise freely, and the later one in which
0000000000000  everything was strictly written out. Couperin
DO000D0O00O0000000  pegins this suite with the Prélude a l'imitation
DO0ob0o000000000  de Mr Froberger, illustrating his admiration
O0DD0DDOD0O0000000  of a Froberger toccata. After the prelude,
0000000 00000000  performers may select from a number of pieces
0o0obo0o0o0bo00000  inAminor, but the suite will usually comprise a
oooooooooonod stately allemande, the lighter and rhythmically
contrasting courante, a sarabande and La

Piemontaise.

OO0ooo
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Louis Couperin

Passacaille in C
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Among Couperin’s harpsichord compositions
are a dozen works with the title chaconne or
passacaille. The names have often been used
interchangeably, as they came to describe
variation forms that originated either in Spain
or its territories in the Americas. From Spain,
they spread to ltaly and across Europe in
various stylised forms. The chaconne, or
chacona, began as a dance. The passacaille
was an improvisation technique used by
guitarists.

Like the majority of Couperin’s harpsichord
compositions, the Passacaille in C Major is
found in the Bauyn manuscript along with
another in G minor and nine chaconnes.
Although he titled one work Chaconne or
Passacaille, for Couperin, the two forms
were usually quite different. He was one of
the first composers to use the title chaconne,
constructing these works in a rondeau form.
On the surface, the form of the Passacaille
in C major is quite simple. Each 8-measure
variation, or “couplet”, is built on a repeated
four-measure descending tetrachord, or
baseline, outlining the notes C — B flat —
A — G. The overall effect, however, is the
best illustration of the composer’s skill. The
strumming of a guitar might be suggested
in the first “couplet”. From this, Couperin
explores a wide range of sentiments through
shifting textures and harmonies.
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William Byrd

Ninth Pavan and Galliard —
The Passinge Mesures from
My Lady Nevell’s Book
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William Byrd’'s My Lady Nevell's Book was
first published in 1926, 335 years after it
was compiled in 1591. It remains one of the
most important manuscript collections of
Renaissance keyboard music. The identity
of the lady that Byrd’s book is named for,
however, long remained a mystery. It is now
thought to have been Elizabeth Bacon (born
ca. 1541), the third wife of Sir Henry Nevell,
Constable of Windsor Castle. We know little
of Bacon’s connections to Byrd, but Sir Henry
was, like Byrd, a prominent Catholic at a time
when the religion was forced underground.

The original brown leather volume (acquired
by the British Library in 2006) contains 42
keyboard pieces, copied by John Baldwin, a
Windsor scribe. Among these pieces are ten
pairs of pavans and galliards — contrasting
slow/fast dances. Most are in a three-part form
with each section followed by an ornamented
repeat. The ninth pair, The Passinge Mesures
Pavian and Galliarde, is believed to date from
the early 1570s, when Byrd was serving as
a Gentleman of the Chapel Royal — a post
he held despite being a Catholic. The title
comes from the ltalian passamezzo antico,
a variation technique using a ground bass or
chord progression. Here, the sixteen-measure
chord pattern is that of the well known folksong
Greensleeves.
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Johann Jacob Froberger

Lamento sopra la dolorosa perdita
dellaReal Maesta di Ferdinando 1V
Ré de Romani
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The German composer Johann Jacob
Froberger was among the most cosmopolitan
of his time. Born in Stuttgart in 1616, he was
the son of Basilius Froberger (ca. 1575-1637),
Kapellmeister (conductor and music director)
at the Court at Wirttemberg. J J Froberger
was one of five sons that became professional
musicians, but the only one to travel widely.
His patron, Emperor Ferdinand lll, hired him
then sent him to study for three years with
Frescobaldiin Rome. Four years after returning
to Vienna, in 1641, he was off again, and spent
much of the decade that followed travelling
throughout Central and Western Europe. In
1653, he was once again in Vienna, employed
as court organist, but his final years, from 1657
to his death in 1667, were spent abroad.

Renowned for his skills as a contrapuntalist,
Froberger’s originality as a composer came
in part from his exposure to a wide variety of
styles. The Lamentation for Ferdinand 1V (1654)
was composed during Froberger’s final period
in Vienna. It was composed on the death of his
patron’s son, who had died in 1653, at the age
of 20, and just a year after being named “King
of the Romans.” The piece concludes with a
rising C major scale symbolising the soul of the
deceased.
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Dietrich Buxtehude

Praeludium in G minor, BuxWV163
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Like so many musicians of the Baroque era, the
great Nordic composer and organist Dietrich
Buxtehude came from a family of musicians. His
father, Hans Buxtehude, was an organist and his
main teacher. The family lived in the region of
the @resund, the strait that now separates the
southern tip of Sweden from the Danish island of
Zealand. He was born in about 1637, possibly in
Helsingborg, a city now on the Swedish side of
the strait, but which was then a part of Denmark.
He spent his childhood in Helsinger, the Danish
city made famous as “Elsinore,” the setting of
Shakespeare’s Hamlet. Between 1660 and
1668, Buxtehude was employed as an organist
in Helsingar. He is, however, most closely
associated with the imperial free city of Libeck
(now in Germany), where from 1668 until 1703
he served as organist at the Marienkirche.

Despite being in what might now seem an out-
of-the-way place, Buxtehude became one the
most famous musicians of his time. In 1705, J
S Bach obtained short-term leave to travel the
nearly 400km from Arnstadt to Libeck to hear
Buxtehude perform and was so enthralled by
the Dane’s music and musicianship that he
remained away from his job for much longer
than he should have. Buxtehude’s works for
organ have overshadowed his mostly secular
music for harpsichord. He composed his great
Praeludium in G minor for organ manuals only
(no pedals) making it suitable for performance
on harpsichord. It is an example of the stylus
fantasticus, an improvisatory style with few
restrictions on form. Cultivated first in Italy in the
early Baroque, the “fantastic style” had quickly
found its way northward. The effect here is of a
series of preludes and fugues contained within
a single work.
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Johann Sebastian Bach

Prelude and Fugue No 8 in E flat minor
from The Well-Tempered Clavier, Book |,
BWV853
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J S Bach composed many of his great
instrumental compositions between 1717
and 17283, when he was employed as court
Kapellmeister at Anhalt-Céthen. During
these years, his main duties were creating
and performing music for the enjoyment of
the court. The English and French suites, the
Brandenburg Concertos and the first book of
The Well-Tempered Clavier are just a few of
the works he composed while there.

Book 1 of The Well-Tempered Clavier,
appeared in 1722, but Bach may have
been compiling it for some time. Both it and
Book 2 (1740) contain pairs of preludes and
fugues in each of the major and minor keys.
The pieces tend to be more compact than
the preludes and fugues he composed for
organ, but present a wide range of styles
and effects. As with all that Bach created,
this is extraordinarily beautiful music, but
Bach composed these pieces to explore the
potential of equal temperament (where the
octave is divided into 12 equal semitones).
At a time when different tuning systems
were in use, they effectively illustrated how
music composed in all keys could be played
without retuning the instrument. He does this
most noticeably in the enharmonically equal
keys of Prelude and Fugue pair No 8 (BWV
853): the Prelude is scored in the key of E
flat minor and the Fugue in D sharp minor.
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Johann Sebastian Bach

Partita No 6 in E minor, BWV830
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Bach composed his six keyboard partitas
while employed at Leipzig, publishing them
one at a time between 1726 and 1730. In
1731, he issued the six works as a set he
called his Opus 1. It would be the first of four
volumes he would modestly title Clavieriibung
(Keyboard Practice). The title, borrowed from
Johann Kuhnau, whom Bach had succeeded
at Leipzig, conveys little sense of the profound
musicality of the works contained in them.

Up to 1731, the Iltalian term partita had
been used to describe a variation. With the
publication of the first volume of Bach’s
Claviertibung, the term came to describe a
suite of pieces. Three of the partitas are in
major keys and three are in minor keys. Each
of the six contains six or seven movements,
beginning with an expansive introduction.
The Partita in E minor begins with a Toccata.
It opens with an improvisatory section. A
three-part fugue follows, and the movement
closes with a return to the opening material.
It is followed by the rhythmically intricate
Allemande, in 4/4 time. The Courante, in triple
time, contains syncopated rhythms and some
very fast passages. After all this virtuosity, the
Airprovides some repose, before the unusually
complex Sarabande. As the title suggests, the
Tempo di Gavotta (the only gavotte in the
partitas) is in the Italian style, with a quick
tempo, contrapuntal texture. The Partita closes
with a fugal gigue.
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